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Preface

Four decades of Czech archaeological excavations at
Abusir have substantially enlarged and deepened our
knowledge of this important Old Kingdom necropolis
whose exploration was for a long time supposed to
have been concluded by the German expedition
directed by Ludwig Borchardt. Besides several
pyramid complexes left unexplored by Borchardt, the
work of the Czech archaeological team at Abusir has
led to the discovery of new and large cemeteries
dating from the Old Kingdom and the Saite-Persian
Period. This field extends from the Abusir pyramids
as far as the northern edge of the Saqqara necropolis.
One of these cemeteries lies south-east of the
mortuary temple and south of the causeway of
Niuserre (pl. I, fig. Pf1).

Following a thorough survey of the area sloping
south of Niuserre’s causeway, and the identification
of the approximate extension of the cemetery
covering this area, a decision was taken to begin in
the autumn of 1976 the excavation from the
presupposed western limit of the cemetery in an
eastern direction, towards the edge of the Nile valley.
Fortunately, the first days of the excavation not only
confirmed the western edge of the cemetery but they
also led to the discovery of the surprisingly well
preserved mastaba of Princess Khekeretnebty. In the
same season of 1976, two monuments adjacent from
the east and south-east to Khekeretnebty’s mastaba
were partly unearthed: Neserkauhor’s tomb and the
complex of structures for the funerary cult. However,
due to more urgent work in the pyramid complexes of
Khentkaus (II) and Neferefre, the work in this site
was delayed and its exploration halted by a decade.

In the season of 1987, the renewed excavation in
the area around Khekeretnebty’s mastaba resulted in
the discovery and unearthing of further mastabas
namely, those of Hedjetnebu, Mernefu, Lady L and
Idu. As already mentioned above, the surface survey
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indicates that there are still other groups of tombs in
this part of the Abusir necropolis, which extends as
far as Niuserre’s causeway in the north and the edge
of the Nile valley in the east. Therefore, it is not
entirely certain that still some other, as yet
unexamined tombs may have belonged to Djedkare’s
family cemetery (no matter how improbable seems to
be such an assumption judging by the surface survey
of the site; see also the the text below concerning the
type and dating of Mernefu’s mastaba).

In this monograph, the results of the excavation in
Djedkare’s family cemetery are published in chapters
arranged according to individual tombs. This
publication, however, does not involve secondary
burials found in Djedkare’s family cemetery (which
date from the Late to the Graeco-Roman Periods).
These burials will be published later, together with
other similar finds made by the Czech archaeological
team in the larger area of Abusir, including, besides
Djedkare’s family cemetery, the pyramids of
Neferefre, Khentkaus (II), Lepsius no. XXIV and
Lepsius no. XXV. Of course, the remnants of the
original burials found in the tombs of Djedkare’s
family cemetery are included in this monograph: they
are published in a special chapter by Eugen Strouhal
(“Anthropological Evaluation of Human Skeletal
Remains from the Mastabas of Djedkare’s Family
Cemetery at Abusir”). Eventually, the discovery of
a group of tombs belonging to female members of a
5t Dynasty royal family offered us an opportunity to
make a deeper investigation into the social position of
these women in the Old Kingdom. The results of the
investigation are appended to this monograph in
Excursus I (“The Princesses and their Burial
Companions”) and Excursus II (“Observations on the
Position of Royal Daughters in the Old Kingdom™).

Finally, the authors would like to express their
gratitude to those who made important contributions
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to the publication of this monograph namely, Milan
Zemina and Kamil Vodéra, the photographers of the
Czech archaeological expedition in Abusir, Jolana
Malatkovd, the artist who made the drawings and the
lay-out of the book, Ludék Wellner who drew the
plans, and Hana Vymazalovd who scanned the
photos. Thanks, too, to Hana Navrdtilovd, who

21t May, 2002

proofed the text. Above all, we need to thank our
Egyptian colleagues and friends who assisted us in
the excavation of Djedkare’s Family Cemetery:
Inspectors Dr Sabbah Fatah, Mohamed el-Asheri and
the chief of workers reis Abdu el-Qereti and reis
Mitaal el-Qereti.

Authors

Opening the entrance

to Khekeretnebty’s burial chamber
by Mr. Sabbakh Fatah, inspector
of antiquities, reis Abdu el-Qereti
and reis Mitaal el-Qereti
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1 The Mastaba of Khekeretnebty (B)

The mastaba of Khekeretnebty (see fig. G1.B) had
originally been intended for the princess
Khekeretnebty alone but, at some later stage, another
offering room was added to the superstructure and
the mastaba’s substructure was altered. In a new
offering room, a false door to Tisethor was erected.
The mummy of Tisethor was interred in a newly
added burial chamber.

s3t nswt “king’s daughter”

s3t nswt nt ht f “king’s daughter of his body”

s3t nswt nt ht.f mrt.f “king’s beloved daughter of his
body”

Tisethor
nbt im3hw hr ntr 3 hr nswt “possessor of reverence
with the Great god and with the king™4

Fig. G1 Plan of Djedkare’s family cemetery, showing the position
of the mastaba of Khereketnebty

THE OWNER OF THE MASTABA

Khekeretnebty!

im3ht hr Issi “revered with Isesi”?

im3ht (h?)r nswt “revered with the king’3
im3ht (h?)r ntr 3 “revered with the Great god”
im3ht hr ntr 3 “revered with the Great god”
mrrt (nt) Issi “beloved of Isesi”

mrrt.f r< nb “his beloved every day”

! For Nbty in the titles and names of Old Kingdom queens, see
H. G. Fischer, in: JEA 60, 94-99. In Khekeretnebty’s name Nbty
refers to the king, see ibid., 98 n. 18.

2 The English translation of the titles and epithets in the following
text was adapted in accordance with Jones, Index. The original
meaning of the title was linked to the dead one’s privilege to share in
the offerings coming from the royal funerary estates, see Helck,
Wirtschaftsgeschichte 92 (“der/die Versorgte von /bei/ dem Konig”).
3 The sign s was probably omitted by mistake. The preposition r is not
attested with the meaning “with”, see Edel, Grammarik 11, 390 ., § 760.
4 Concerning the evidence of the title nbt im3hw hr ntr 3 in Old
Kingdom texts, see Jones, Index 1, 481. The variant nbt im3hw hr
ntr 3 hr nswt, emphasizing Tisethor’s revered status with both the
Great God and the King, does not seem to be attested prior to this
time in the Old Kingdom.
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hkrt nswt “king’s ornament”5

hkrt nswt mrt.f “beloved king’s ornament”

hkrt nswt mrtf im3ht “beloved and revered king’s
ornament”®

w
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Over the western half of the mastaba, a homo-
genous layer of sand, extending in a northerly
direction, cut deeply into a massive deposit of
pottery. The latter consisted of complete vessels and

1m

Fig. B1 Profile above the southern part of Khekeretnebty’s mas-
taba

1 yellow sand

2 limestone fragments, sherds

3 limestone fragments, sherds

4 clay

5 yellow sand, limestone fragments

ARCHAEOLOGICAL REPORT

The surface layer being very thin (not more than 20 cm)
in this place (see fig. B1), it could be ascertained
already in the first hours of the excavation that the
monument was a relatively well preserved mastaba.
In some places, even the rough limestone roofing
slabs were found still in situ. The entrance to the
mastaba, situated approximately in the middle of the
eastern facade, fortunately, with a part of its
limestone lintel still in situ, was discovered early in
the excavation. The remains of a hieroglyphic
inscription in sunk relief on both the lintel and the
drum helped at the very beginning of the excavation
to identify the owner of the tomb as Princess
Khekeretnebty, the daughter of the King Isesi.”

Besides the eroded pieces of limestone, the
surface layer of dark grey sand covering the extant
superstructure of the mastaba contained a great
number of potsherds dating from the late 5th Dynasty.
In several places secondary burials dating from the
Late Period were found under this uppermost layer,
for example in the crown of the western outer wall
near the north-west corner of the mastaba.

6 false shaft
7 limestone fragments, sherds, yellow sand
8 pottery (beer jugs, stands, miniature vessels), sherds,
yellow sand
9 serdab
10 broken mudbricks, limestone fragments, sherds

3 For the bibliography concerning different interpretations of the
meaning of the title, see Jones, Index, 794f. For discussion on the
title itself, see D. Nord, in: Serapis 2, 1970, 1-16. Originally, it
was taken to mean a concubine of the king, but the huge number
of women with this title caused this equivalent to be called into
doubt. Nord’s interpretation is now the generally accepted version
of the title. The title dates from the 4t Dynasty onwards (see
Murray, Index), as Nord (p. 4) has observed. Kaplony (IAF 1, 372)
thought that the title might have been current during the Archaic
period, but his argument for an earlier version of this title cannot
be supported by the evidence. In a well-documented argument,
Nord (p. 7) demonstrates that the word hkr within a title is
associated with the adornment of the king (or else is used
passively to indicate one adorned by the king). The male title also
stems from the 4% Dynasty and is found only in compound titles
referring to ornaments — which includes ointments as well as
precious materials. Clearly, then, the title carried by Tisethor is
indicative of her duties in caring for the personal adornment of
members of the royal family.

6 This double phrase, too, could be one of the earliest occasions on
which it is used. From this same period, Queen Nubnebty has
a triple phrase: im3hwt hr nswt, Wsir, hr ntr 3 “revered with the
king and Osiris and with the Great God”, see Mariette, Les
Mastabas, p. 225f. Concerning the occurrence of Wsir in the title,
see Begelsbacher-Fischer, Gotterwelt des Alten Reiches, 121-125.
7 Concerning the preliminary report on the excavation in
Khekeretnebty’s mastaba, see M. Verner, in: ZAS 105, 1978,
157-159; see also Unearthing, 32 and pl. 25 upper right.
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sherds and filled the whole central portion of the
mastaba. The pottery had been used secondarily as
building material to fill the large space above the
burial chamber. It included a variety of late 5t

chamber of Khekeretnebty. Generally speaking, the
merely roughly dressed limestone ashlars were
arranged in horizontal rows. The mudbrick was made
of grey-black Nile mud with a slight admixture of

Dynasty pottery types — for example: beer jugs, bread
forms, cylindrical stands, conical stands, spouted
jugs, ball-shaped vessels, small symbolic vases and
dishes, bowls with rounded bottom and recurved rim,
plates, footed trays, etc. The pottery very probably
came from the waste dumps near the neighbouring
mortuary temples and tombs in Abusir. Once used in
the funerary cult and then thrown away, it was
collected during the construction of Khekeretnebty’s
mastaba to serve as a cheap and, at the same time,
very appropriate building material. As a matter of
fact, this layer of strong and relatively light pottery
substantially decreased the pressure on the ceiling of
the burial chamber below it.

The mastaba has a rectangular, north-south
orientated plan (fig. B2). At present, the monument is
18.70 m long, 10.42 m wide and 2.78 m high, which
may correspond to an originally planned length of 36
cubits, width of 20 cubits and height of 6 cubits. The
outer faces of the monument were tilted at an angle of
cca 80°. The somewhat atypical ratio between the
length and the width is due to the additional
enlargement of the mastaba by 3.21 m (cca 6 cubits)
to the north. This enlargement was made at a later
date for the burial apartments of Tisethor.

The masonry of the mastaba consists of two basic
building materials: grey limestone of inferior quality
and mudbrick. As a rule, the core of the walls was
built of mudbrick, whereas their casing was of
limestone. Concerning the limestone blocks, the
dimensions fluctuated from less than 1 cubit long
ashlars up to cca 3.5 m long ceiling slabs in the burial

either chopped straw or crushed limestone. The
average size of a single brick was 30 x 15 x 10 cm.
The eastern half of the superstructure of the mastaba
contained, besides the serdab in the south-east corner
of the monument, three rooms: a vestibule, flanked
on both the south and north sides with a chapel. The
substructure of the mastaba consisted of two burial
chambers, each of them accessible by means of
a vertical shaft. One burial chamber was situated
approximately under the centre of the mastaba, the
other in the northern, additionally enlarged portion of
the monument. Besides the above mentioned rooms,
there was still a vertical shaft in the south-west corner
of the mastaba.

The superstructure of the mastaba

The entrance

The entrance (fig. B2.1) was placed in a shallow
niche in the eastern facade of the mastaba, closer to
the north-east corner. Only a fragment from the
limestone lintel above the entrance survived to date,
bearing a hieroglyphic inscription in sunk relief with
the remains of the funerary formula and Princess
Khekeretnebty’s name, titles and representation. The
inscription explicitly mentioned that Khekeretnebty
was “Isesi’s daughter of his own body”. The 60 cm
wide doorway was surmounted by a limestone drum,
now badly weathered, bearing a roughly cut
hieroglyphic inscription in sunk relief with the
tomb’s owner name and principal title: 3t nswt Hkrt-
nbty (fig. B3).
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Around the entrance, on the eastern fagade of the
mastaba, the remnants of red painted stucco
(imitating red granite ?) were observed. The doorway
bore traces of stucco, painted white, and it was
decorated on both the northern and the southern side
by two green painted horizontal bands (one broad,
the other one narrower). Originally, the entrance was
provided with a one-leaf wooden door.

The vestibule

The vestibule (fig. B2.2), following immediately
behind the entrance, had a rectangular (2.14 x 1.52 m),
east-west orientated plan. As indicated by three
ceiling slabs found still in siru (though slightly
shifted aside), the room was 2.52 m high (figs. B2
and B4). Its walls were covered with a very thin layer
of stucco and whitewashed. Only the western wall
originally bore an unfinished painting: Khekeretneb-
ty seated at a table and watching the bringing of
offerings.

The whole room, up to the ceiling, was filled with
grey sand mixed with fragments of limestone
masonry from the tomb. Among the debris in the
south-east corner of the vestibule lay a piece of
candle left here probably by tomb robbers during
their recent visit to the tomb. In the debris, several
blocks bearing the remains of unfinished wall
paintings were scattered. The blocks came from the
badly damaged western wall through which the tomb
robbers forced their way — and it was certainly the

C-C
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shortest way — to the vertical shaft. That lay behind
this wall and gave access to the burial chamber,
(pl. II, Bf2). Luckily, all the blocks extracted by the
robbers were found and the wall bearing the painting
could be reconstructed.

The floor of the vestibule was paved with roughly
cut pieces of limestone of an irregular shape — as
were the floors in other rooms to the south and north
of the vestibule. To the robbers can be ascribed a hole
(ccal x 1 m, and 0.5 m deep) excavated in the floor
of the vestibule, immediately behind the entrance to
the tomb.

Taking into account another piece of the candle
found in the hole, the latter piece (as well as the other
candle end mentioned above) may represent one of
several attempts (dating from the same time as the
recent burial — see below — in the serdab?) to
penetrate this way into the underground of the tomb.
Drops of wax and traces of soot from the burning
candle were also disclosed on the ceiling of a short
passage connecting the vestibule with Khekeret-
nebty’s offering room.

Khekeretnebty’s offering room

The debris which filled the offering room (fig. B2.3)
contained, apart from the grey sand and broken
mudbrick and limestone chips, pieces of a limestone
false door of Khekeretnebty and a fragment of a de-
cayed, wooden standing female statue (front half of
the right foot, painted yellow, white nails).

upa) o3

Fig. B4 Cross-section of Khekeretnebty’s tomb
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The room had a rectangular (3.50 x 1.56 m),
north-south orientated plan. In contrast to the
vestibule and Tisethor’s chapel, no ceiling slabs
(either in position or collapsed) were found in this
room. The remains of its original arrangement leave
no doubt about its meaning: the room served as a cult
chapel for Khekeretnebty. In the 162 cm wide and
55 cm deep niche in the western wall of the chapel,
a limestone false door of Khekeretnebty had
originally been embedded. The latter had been later
extracted by the robbers and partly destroyed. Only
several parts of the false door — the cross bar,
a fragment of the right door jamb and the tablet with
the funerary repast scene — were discovered (fig.
B16) in the debris in the chapel. Another fragment,
coming from the left door jamb is now in the
Brooklyn Museum of Fine Arts in New York. Judging
by the imprint found in the niche, the false door was
surmounted by a concave cornice. In the niche,
originally behind the false door, a red painted cursive
graffito s3t nswt Hkrt-nbty (fig. BS) was disclosed.
On the ground, at the foot of the false door lay an
offering table made of a piece of limestone roughly
cut in the form of the hieroglyphic sign hetep.

(- L af
<)

Fig. BS

Next to the false door and attached to the south
wall of the chapel stood a low bench. It was built of
mudbrick, plastered and whitewashed. Above the
bench, in the whitewashed south wall, is a narrow
rectangular opening which connected the chapel with
the serdab.

The eastern wall is the only one in Khekeret-
nebty’s chapel which bore the remains of unfinished
paintings. It was covered with a thin layer of greyish
stucco on which two scenes, the butchering scene and
the musicians with dancers, were roughly outlined in
white colour. In another place on the wall, a part of
the scene with the display of offerings had already
been coloured. The chapel was illuminated through
a narrow opening built in this wall just under the
ceiling.

Tisethor’s offering room

In the debris in the short passage leading to Tisethor’s
offering room (fig. B2.4) from the vestibule two
fragments of reliefs, one in sunk relief and the other in
low relief, were found. The former fragment bore a part
of the inscription in sunk relief and came from the lintel
of Prince Neserkauhor. The remaining pieces of the
lintel were discovered in the shaft giving access to the
burial chamber of Khekeretnebty (see the text below).

The other fragment, bearing a part of the offering table
scene in low relief, probably came from one of the
neighbouring and as-yet unearthed mastabas.

The structure of the debris filling Tisethor’s offering
room did not basically differ from that in Khekeret-
nebty’s offering room. It consisted of grey sand, lime-
stone chips and fragments of mud bricks. In addition to
that, it contained potsherds, miniature symbolic
vessels, sporadic fragments of mummy wrappings,
faience beads and several pieces of a reed rope.

This rectangular (2.78 x 1.59 m), north-south
orientated room to the north of the vestibule served
originally as a magazine. However, during the
reconstruction of the mastaba, the magazine was
converted into a chapel for the king’s courtier,
Tisethor. Leaning against the western wall of the
room, and resting on a low pedestal, was a monolithic
limestone false door of the royal courtier, Tisethor.
With some hieroglyphic signs being carved in sunk
relief and some others only outlined in black paint,
the false door was obviously left unfinished. The
pedestal of the false door was built of mudbrick and
plastered and whitewashed. On the ground, at the
foot of the false door a small offering table was built
of mudbrick, plastered and whitewashed.

The walls of Tisethor’s chapel were plain, only
whitewashed. Like the offering room of Khekeretnebty,
the chapel was also illuminated by means of a narrow
opening in the eastern wall, just under the ceiling.

The serdab

The serdab (fig. B2.5), a narrow rectangular
(3.25 x 1.10 m) and east-west orientated room,
occupied the south-east corner of the mastaba. Its
walls, built of small, roughly cut limestone ashlars,
were not plastered. The ceiling of the serdab, formed
by roughly cut limestone slabs of irregular shape, was
uncovered in position; the room was 2.24 m high
(figs. B8.A-A). A small opening in the north wall
linked the serdab with the chapel of Khekeretnebty.
The eastern wall and the easternmost ceiling slab of
the serdab were damaged by tomb robbers who here
cut a hole in order to open their way into the serdab.
In the debris under the robbers’ hole, a tiny clay
sealing bearing the Horus name of Niuserre, St-ib-
Bwy (1/B/78), was found.

On the ceiling of the serdab a large deposit of late
5t Dynasty pottery — beer jugs, bread forms, stands
and miniature symbolical vessels — was uncovered
just under the surface layer. The pottery, arranged in
rows on the rough and irregular roofing slabs of the
small serdab, was obviously designed to protect the
serdab from above.

The debris (grey sand mixed with fragments of
limestone and mudbrick) filled the serdab and sloped
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Fig. B6 The structure of the northern wall of the shaft giving
access to Khekeretnebty’s burial chamber.

1 limestone lumps bound with clay mortar

2 mudbrick masonry with greyish plaster

westwards. Near the western wall of the serdab, in
the debris, remnants of two decayed wooden standing
statues (191/B/76 and 192/B/76) of the tomb owner
were found. On the layer of the debris, just under
the ceiling, lay a recent burial of a man. Undoubtedly,
the dead body was inserted into the serdab through
the above-mentioned hole. The anthropological
examination showed that this middle aged man died
about thirty or forty years before our excavation (i.e.
approximately in the early 1940s).

The substructure of the mastaba
The burial chamber of Khekeretnebty

As already mentioned above, the robbers forced their
way to the burial chamber of Khekeretnebty through
the western wall of the vestibule to the vertical shaft
(fig. B2.6) giving access to the mastaba’s

underground apartments. The shaft, 5 m deep and
almost square-shaped (1.90 x 1.87 m) in section, was
originally built of small limestone ashlars of irregular
size. Its south-east corner was partly destroyed by the
robbers. However, its northern wall bore clear traces
of a major reconstruction which had been made du-
ring the above-mentioned enlargement of the ma-
staba. Most of the original wall had been removed
(obviously, to facilitate the construction of Tisethor’s
burial chamber) and was later rebuilt, but this time of
small and irregular pieces of limestone (fig. B6).

The upper portion of the shaft was filled with
yellow sand sporadically mixed with fragments of
pottery and limestone. At a depth of cca 2-3 m under
the mouth of the shaft, large pieces of the limestone
lintel of Prince Neserkauhor were found. Besides the
funerary formula, the lintel bore the titles, name and
a striding figure of the prince. The assumption that
the lintel came from a damaged tomb in the vicinity
of Khekeretnebty’s mastaba was soon to be
confirmed in the successive season. Obviously, the
robbers used large and relatively thin and flat pieces
of the lintel extracted from the entrance to
Neserkauhor’s mastaba to build, in the SE corner of
the shaft, a separation to block the filling of the shaft
and facilitate their descent to the burial chamber.

At the bottom of the shaft, at a depth of cca 5 m,
an offering of a gazelle foreleg on a dish of red burnt
clay covered with a similar dish still lay in situ, pl. 11,
Bf3. Both dishes had been crushed under the pressure
of the shaft’s filling. This interesting find
undoubtedly attests that part of funerary rites which
pertained, following the burial, to the sealing of the
entrance to Khekeretnebty’s sarcophagus chamber.8

The 1.35 m wide and 1.05 m high entrance to the
burial chamber, opening in the south wall at the
bottom of the shaft, was built of big blocks of fine
white limestone. The wall which blocked the
entrance was almost intact, except for a small
opening (cca 1.0 x 0.5 m) in the upper left corner of
the wall cut by the robbers. The opening was just

8 The offering of a gazelle, in the funeral offerings of Khekeretnebty,
may have been thought ritually appropriate for the burial of a prin-
cess, for this animal has been linked with royal women in both
Middle and New Kingdom period remains — see Troy, Queenship,
129f. Links between females and gazelles appear in the Old
Kingdom too, for gazelle wands were carried by female dancers in
the 6t Dynasty, (Petrie, Deshasheh, pl.12) where Troy (op. cit., 130)
interprets them as fetish symbols. Although Troy links these wands
with the royal harim and with Isis, it seems more appropriate in the
light of the hkrt nswt’s association with Hathor, to be a fetish of that
goddess, having no necessary connection with the “harim“ at all. For
discussion on the nature of the harim, see V. G. Callender, in: BACE
5, 1994, 7-25. It would be particularly appropriate to have a gazelle
offering in a burial context (as here, with Khekeretnebty’s tomb)
because of Hathor’s connection with the Afterlife.
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large enough to enable a boy or a slim man to draw
himself through to the chamber. The side walls of the
1.3 m long passage linking the shaft with the burial
chamber bore cursive inscriptions of s3t nswt Hkrt-
nbty in red paint (fig. B7).
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Fig. B7

The floor of the burial chamber (fig. B2.7) was cca
2.50 m below the ground level of the mastaba. The
chamber has a rectangular (3.88 x 1.83 m), north-
south orientated plan. The ceiling of the 2.25 m high

chamber was built of inferior quality limestone slabs
(on average about 25 cm thick). The architect who
built the tomb was very well aware of the low quality
of the ceiling slabs. In order to reduce the pressure
from above and to prevent the collapse of the ceiling,
he built upon the slabs and above the whole chamber
a mudbrick vault (fig. B8.B-B). The large empty
space (5.47 x 3.49 x cca 3 m) above the burial
chamber was then filled with two very different but,
at the same time for the stability of the chamber, very
suitable materials (figs. B2 and B8. B-B). The lower
portion of the space, up to the top of the mudbrick
vault, was filled by pure sand. The upper portion, up
to the roof terrace of the mastaba, was formed by the
thick layer of pottery already mentioned above.
However, the situation in the chamber must have
certainly surprised the robbers. Even before their
violation of the tomb, probably not a long time after
the burial of Khekeretnebty, one of the limestone
ceiling slabs broke and collapsed onto the lid of the
large limestone sarcophagus below, and partly
damaged the mudbrick vault. (This had originally
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been built in order to reduce the pressure of the
massive layer of refuse pottery filling the central part
of the superstructure.) Through the holes in both the
mudbrick vault and the flat limestone ceiling, an
avalanche of the aforesaid filling fell down and
buried the whole northern portion of the chamber —
including the sarcophagus.

The roughly cut sarcophagus filled almost the
entire burial chamber. The bottom part of the
sarcophagus, made of one huge block of limestone,
was 2.90 m long, 1.20 m wide and 1.15 m high. The
burial cavity in the block had the dimensions 2.30
x 0.65 x 0.60 m. The 0.4 m thick lid had the same
length and width as the chest.

The robbers must have immediately realized how
dangerous any movement in the chamber would be.
They cautiously made their way through a narrow
space left between the heap of debris and the ceiling,
past the western wall of the chamber and the lid of
the sarcophagus, towards the southern part of the
chamber, which was not buried under the debris. The
robbers were very prudent and did not touch that part
of the burial equipment which had been laid on the
ground around the north-east and north-west corner
of the sarcophagus during the funeral ceremony. The
more thoroughly, therefore, they plundered the
southern half of the chamber. They cut a hole in the
upper part of the southern wall of the sarcophagus
and the lid, through which the mummy of
Khekeretnebty was pulled out and torn to pieces. The
jewels 6n the mummy - as well as the most precious
pieces of the burial equipment left during the funeral
rituals within the sarcophagus — were stolen. How
successful the robbers were can be only indirectly
guessed by the small portion of Khekeretnebty’s
burial equipment found by our team in the chamber
in situ (see below 31 ff.).

The remains of Khekeretnebty’s mummy were
found in two places, outside the southern portion of
the sarcophagus and near the entrance to the
chamber. In the debris around the southern end of the
sarcophagus, about 10-60 cm above the ground, the
skull, mandible, some vertebrae and hand bones
were disclosed. Some long bones were thrown onto
the lid of the sarcophagus. In the debris cca 1-1.5 m
above the floor of the shaft and close to the entrance
to the burial chamber, the other remains of
Khekeretnebty’s skeleton were found.® Scattered
near the entrance were also fragments of mummy
wrappings, some of them bearing cursive, “semi-
hieratic” texts.

Under the debris, but still in position on the
ground near the north-west corner of the sar-
cophagus, lay an alabaster head-rest, crushed to
pieces by the robbers, fragments of a wooden box, an

alabaster tablet inscribed with the names of seven
offering oils and some other objects.

Near the north-east corner of the sarcophagus, on
the ground, still in their original positions,
particularly miniature symbolic vases (some of them
inscribed with hieratic inscriptions) and dishes of
alabaster, miniature symbolic copper vessels and
instruments of different types were discovered. In the
south-west corner of the chamber, in the pile of
limestone chips left here by the robbers as they cut
their way towards the sarcophagus, two objects used
originally in the rite of the Opening of the Mouth
were found — evidently thrown away by the robbers.
These were two small symbolic vessels, an almost
translucent calcite vase with a slim, long neck
(157/B/76) and a conical bowl of basalt (158/B/76).10

Among other objects found in different parts of the
burial chamber were four canopic jars, including their flat
circular lids, made of limestone (see below pp. 31-32).
They were empty and only their surfaces bore the dark
traces of resin. One canopic jar was found in the
sarcophagus, one on the pile of limestone chips in the
south-west corner of the chamber, one beside the western
wall and one in the north-west corner of the chamber.

The list of objects found in the debris in the
chamber contains cattle bones, a wooden model of
a boat, a small flint knife, fragments of a rope made
from palm tree fibres, fragments of pottery (it was
very difficult to distinguish the pottery of the burial
equipment and the filling above the burial chamber
from each other), charcoal, etc.

The burial chamber of Tiseth(;r

In comparison with the burial chamber of
Khekeretnebty, that of Tisethor (fig. B2.9) was built
on a relatively high level, its floor being only 62 cm
under the ground level of the mastaba. The burial
chamber of Tisethor had a féctangular (4.01 x 1.89m),
north-south orientated plan. Its walls were built of
small ashlars of inferior quality limestone. Contrary
to the chamber of Khekeretnebty, the ceiling of
Tisethor’s chamber (the room was 1.90 m high), built
also of relatively thin slabs of inferior quality
limestone, was not surmounted and protected by
a mudbrick vault (fig. B9.D-D). It seems that the
chamber never contained a stone sarcophagus.

The access to Tisethor’s burial chamber was given
by means of a vertical, square-shaped (the side was
1.32 m long) shaft (fig. B2.8). The shaft was built of

9 Concerning the preliminary anthropological examination of the
remnants of Khekeretnebty’s mummy, see E. Strouhal, in: ZAS
111, 1974, 41-44. For the final conclusions see id. in this
monograph, pp. 120-131.

10 For the initial publication of these pieces in colour, see Verner,
Forgotten Pharaohs, second fig. from above on p. 85.
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coarse  limestone chips. In contrast to
Khekeretnebty’s shaft, that of Tisethor was built to
the east of the burial chamber (undoubtedly with
regard to the vicinity of the northern wall of the
mastaba). It was damaged — it would perhaps be more
appropriate to say “devastated” — by the robbers
much more than that of Khekeretnebty. Opened from
above by the robbers, the flat ceiling of the chamber,
built of roughly cut limestone slabs, was totally
demolished. At the bottom of the shaft the skeletal
remains of Tisethor were revealed.!!

At the bottom of the crater left in the masonry only
the ruins of the burial chamber and the vertical shaft
were found. The upper layer of the filling of the
crater was formed by a clean, blown sand deposit,
whereas the lower layer consisted of dark grey sand
mixed with big fragments of ceiling slabs, pottery
(beer jugs, bread forms and stands), and fragments of
animal bones, mummy wrappings of linen and two
complete canopic jars of limestone. In the destroyed
burial chamber neither the remains of a stone sarco-
phagus nor a wooden coffin were found.

The shaft in the SW corner of the mastaba

A vertical shaft (figs. B2.10 and B8.A-A) with
a partly damaged mouth in the south-west corner was
filled to the depth of cca 1 m by wind-blown sand.
Deeper down the shaft, the clean drift sand was
replaced by grey sand mixed with fragments of
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limestone, mudbricks, potsherds, an undecorated
Late Period wooden anthropoid coffin and mummy
wrappings. Apparently, the original filling of the
shaft must have been removed sometime between the
end of the 5 and the beginning of the 26th Dynasty.

The Wall paintings

The vestibule

The western wall of the vestibule, facing the entrance
of the tomb, was the only decorated wall in the room.
The wall bears a very roughly made — it would
probably be more appropriate to say an unfinished —
painting representing Khekeretnebty watching the
bringing of offerings (pl. III, Bf4 and fig. B10). The
scene, painted on a thin layer of stucco, had been
damaged by robbers in antiquity (see the text above).
Fortunately, most of the painted fragments of the wall
were found in the debris in the vestibule and the
scene could be almost completely reconstructed.

Khekeretnebty, seated in her chair, is represented at
the northern edge of the wall. The princess wears
a long wig decorated with a head-band. She has

!l Some other fragments of Tisethor’s mummy were found in the
debris filling the rooms in the superstructure of the mastaba.
Concerning the preliminary report on the discovery of the
remnants of Khekeretnebty’s mummy, see E. Strouhal, in: ZAS
111, 1974, 41-44. For final conclusions of the anthropological
examination see id. below pp. 131 f.
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a broad necklace and a long, tightly fitting robe. With
her right hand she holds to her nose a lotus flower,
her left arm rests on her lap. Above the seated figure
of Khekeretnebty there are four vertical and one
horizontal lines of hieroglyphic inscription:

1. S3t nswt nt ht f,

2. mrt.[f], mrrtf. h(r?)

3. Issi, im3h(¢) hr

4. ntr 3, ... im3h(?)...,

5. Hkrt-nbty.

1. “King’s daughter of his body,
2. his beloved one, one beloved by!2

3. Isesi, one revered with

4. the Great God, one revered ...,

5. Khekeretnebty.”

The remaining part of the wall in front of the
princess bears four registers with scenes of bringing
the offerings. In the largely damaged uppermost
register, there is a partly preserved scene with two
striding offering bearers. The first of them leads
a male antelope (?), the second one carries on his
shoulders two rectangular baskets hanging from
a pole.

The scene in the second register from above does
not basically differ from the previous one. It depicts
a man leading an oryx and a man bringing two
baskets hanging from a pole. The inscription painted
above the oryx reads m3hd “oryx”. Behind the man
with the baskets, a single sign kb is carved.

ﬁWﬁ‘ AR A

In the third register from above there is a priest
showing to Khekeretnebty an unfolded and
uninscribed papyrus roll (perhaps representing
a symbolic list of offerings). The reading of a roughly
carved and partly damaged hieroglyphic inscription
in front of the priest is not quite certain. H3m (?) nswt
Ny-nh-R¢: $ri'3. The priest is followed by a man
bringing an ox. An inscription in front of the man
reads Ini (?), that above the ox rn iws3.14

The lowest register contains an almost identical
scene to the preceding register. A slightly bowing
priest is showing to Khekeretnebty an unfolded
papyrus roll (a symbolic list of offerings). In front of
the priest, there are faint remnants of a vertical line of
an inscription just sketched in black paint, which
perhaps reads Sis “Arranging (of the feast)” (or §is n
... “Arranging of the feast by ... ”?). The priest is
followed by a man bringing an ox.

The outlines of the figures, objects, register lines
and stylized hieroglyphs were sketched in red paint
against the whitish background of the stuccoed wall.
Khekeretnebty’s body was painted yellow. The
figures of male offering bearers were either painted
red (in the two lower registers) or only outlined in red
(in the two upper registers). Here, the remains indicate
that the artists had applied the decoration in a di-
rection going from the bottom upwards. The bodies of
animals, the baskets, the kilts of the offering bearers,

12 Once again, this is an unusual, reiterated formula, emphasising
that the princess was a most loved daughter of the king.

13 The first part of the inscription looks like a title rather than
a personal name. The remnants of a horizontal line belonging to the
sign (an arm ?) following m perhaps justifies the reading of the
preceding word as s3m. The meaning of the inscription, however,
remains equivocal: “The adoration of the king’s daughter by
Niankhre — Junior” or “Member of the king’s crew Niankhre —
Junior” (?). Neither clear-cut is the reading Ny-‘nh-R<: §ri (RPN 1,
171/17), too; though not attested in RPN, the reading of the name
as Ny-“nh-nht perhaps cannot be excluded.

14 Ts Ini a personal name, or is it to be understand as a part of the
inscription ini rn iw3 “Bringing an ox” ?

Fig. B11 Khekeretnebty at the funeral table
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Fig. B12 Offerings
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the princess’ robe and ornaments, the chair and some
hieroglyphic signs were in white paint.

Obviously, the whole scene representing
Khekeretnebty seated in the chair and watching the
bringing of offerings was left unfinished. As shown
by the comparison with the scenes painted on the
eastern wall of the neighbouring offering room,
a more careful and detailed execution of the aforesaid
scene was originally planned. The inscription in the
third register from above, in front of the priest
reading from the roll of the papyrus, seems to have
been carved only additionally, possibly by a priest
who was in charge of the mortuary cult of the tomb
owner.

Khekeretnebty’s offering room

On the eastern wall, opposite the niche in which
originally Khekeretnebty’s false door was embedded,
there are the remains of a partly washed off wall
painting which had originally been left in different
stages of completion.

At the southern edge of the wall, close to the
serdab, part of the scene of Khekeretnebty seated in
the chair at the funerary table survived (fig. B11).
The scene was damaged by tomb robbers who broke
into the room from the outside just this way. The
upper portion of Khekeretnebty’s figure, from the

knees upwards, is now missing. The preserved
remains of the figure shows that the princess wore
a long, white tightly fitting robe and green (faience ?)
anklets.

The offering table, loaded with stylized slices of
bread, was surrounded with offerings. Under the
table offerings were piled — including various kinds
of fruit and vegetables. An inscription accompanying
the scene reads: (43 m) 13, h3 (m) hnkt, h3 (m) p3t, h3
(m) k3w, h3 (m) 3pdw, h3 (m) 3§, h3 (m) mnht
“(a thousand of) bread, a thousand (jugs) of beer,
a thousand of cakes, a thousand of oxen, a thousand
of fowl, a thousand of alabaster vessels (with
perfumes), a thousand (pieces) of clothing”.

Above the offering table there are remains of two
narrow registers with other offerings. In the lower of
the two registers, a row of vessels in stands, a table
with an ewer, figs, lettuce, etc., can be seen. From the
offerings in the upper register only fragments of
vessels, ribs, etc. have survived to date.

On the left side of the offering table, on the level
of the row of stylized slices of bread, a priest
fumigating the offerings is represented. The priest
holds in his left hand the censer from which he lifts
the lid with his right hand. The short inscription in
front of the priest reads snfr “censing”. Both the
figure of the priest and the inscription were only
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Fig. B13 Musicians and dancers
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Fig. B14 Butchers

sketched in white colour against the pale grey
background of the plastered wall.

The wall painting in the central portion of the
eastern wall is now missing. It has been completely
washed away by rain water leaking through a narrow
window at the top of the wall, just under the ceiling.
The water destroyed the painting, including the
plaster, and denuded a broad strip of about 80 cm
from the stone masonry of the wall.

Another portion of the original decoration, divided
in four registers, survived in the northern half of the
eastern wall of Khekeretnebty’s offering room. The
two uppermost registers represent the continuation of
the display of offerings (pl. III, BfS).

In the uppermost register only the remnants of
broad bowls on stands, ribs etc. can be identified (fig.
B.12). In the second register from above a row of jars
in stands, two offering tables (one loaded with fruit
and vegetables, the other with meat), etc. survived in
a much better state of preservation than the paintings
in the preceding register. Though polychrome, the
scenes in both upper registers were executed very
summarily, or carelessly, and no details in the
represented objects were marked.

The third register (fig. B.13) from above contains
the remains of the scene with dancers and
musicians.!> The scene was only sketched in white
colour against the greyish background.!¢ In the left
side of the register there are two female dancers with
raised left arms and left legs. A short semi-cursive
inscription, ib3 “dancing”, in front of them briefly
describes their activity. Furthermore, the register also
contains a pair of seated men facing each other. One
of them plays the flute, his activity being identified
by a brief semi-cursive inscription above him as s3b
m3t “playing the flute”. The man facing the flautist
seems to beat time by his raised right arm. The semi-
cursive inscription (repetition) probably refers to the
next musician whose figure was, unfortunately,
washed away by the rain. Nevertheless, the
inscription reading As bnt “to play the harp” (if the

identification of the roughly sketched sign following
hs as bnt “the harp” is correct) indicates that a harpist
was originally depicted in the damaged place.

In the lowest register, the butchering scene (fig.
B14) is represented.!” Two butchers standing above
a fallen bull are cutting away the animal’s foreleg.
A brief semi-cursive inscription near the head of one
of the butchers reads it rk “Pull, then!”, that near the
other butcher reads iry, “doing [it]”.

To the right of the butchering scene, with his back
turned to the butchers, an offering bearer is repre-
sented. The man, holding birds in his hands, strides
towards the right, i.e. towards the figure of the tomb
owner seated in the chair at the opposite end of the
wall. As was the case with the preceding scene of
dancers and musicians, the scene with the butchers
and the offering bearer was only sketched in a thin
white line against the greyish smoothed plaster.

It seems unquestionable that the paintings found in
Khekeretnebty’s mastaba were made hastily, probably
because of restrictions due to time and material which
followed the building of the tomb immediately after
its owner’s death. This assumption is corroborated by
the false door, whose decoration was also left in diffe-
rent stages of execution and completion. On the other
hand, these observations stand in contrast to the
archaeological evidence for a lengthy observance of
mortuary practices in the local cemetery cult of
Khekeretnebty (see below p. 77 f.).

The haste with which the tomb decoration was
made can perhaps help to explain why it is that in the
antechamber only the western wall and, in the
offering room, only the eastern wall, bear paintings.

15 Concerning the scene with dancers and musicians, see e.g.
Capart, Les scénes, 3571f.; see also Harpur, Decoration, 75 and 80.
16 For similarly sketched outlines of scenes, however in black ink,
on greyish plaster, see e.g. Saad, Saqqara and Helwan, 62 and pls.
32-33: tomb of Seshemnefer, Dynasty 5, NW of Unas pyr.

17 For the repertoire of butchering scenes in the Old Kingdom
reliefs, see e.g. Eggebrecht, Schlachtungsbriuche, passim; Harpur,
Decoration, 75 and 82.
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Strikingly, even these few paintings were left largely
unfinished. Other walls, especially the southern wall
in the offering room, were left undecorated.

The decoration program was reduced to several
scenes only:

— the bringing of offerings (vestibule)

— the funerary repast (offering room)

— the display of offerings

— the butchers

— the musicians and the dancers.

Surprisingly, some important themes were not
included in the decoration program, for example, the
list of offerings.

With regard to the inferior quality of limestone
from which the mastaba was built, paintings were the
only possible way to decorate the inner walls of the
monument with some standard funerary scenes. The
unfinished stage in which the paintings were left
enables us to reconstruct the different steps of their
execution. At first sight, two different methods seem
to have been used to execute the paintings.

In the vestibule a very thin layer of white stucco
served as the basis for the paintings on the western
wall. Against this background, the figures, objects
and hieroglyphs were outlined in a thin red line. In
the successive stage only some larger areas of just
a few of the depicted figures and objects were
painted, e.g. the body of the princess with yellowish
colour, the bodies of some of the male figures with
red colour, and some hieroglyphic signs with white
colour. Apparently, the work was planned to be
continued. In the next stage the more elaborate details
were undoubtedly to be painted.

Contrary to Khekeretnebty’s vestibule, in the
offering room the eastern wall was first, before the
execution of the paintings, covered with a relatively
thick layer of greyish plaster, the surface of which was
smoothed. The painting was obviously started from the
southern end of the wall with the figure of the princess
seated at the offering table. At first, the southern half
of the wall had been whitewashed and then the outlines
of the scene were sketched in red painted lines. The
same method was applied in the vestibule, in the scene
of bringing the offerings, too. Eventually, also this
portion of the painting in the offering room was left
unfinished in the same stage as in the vestibule.

In the northern part of the wall (approximately in
the middle of the wall, both parts are separated by
a broad strip in which the paintings, including the
plaster, were washed away by rain water — see above
p. 26), in only two narrow upper registers, there are
summarily executed paintings as in the southern part
of the wall, whereas the two lower registers bear just
outlines of two scenes, the musicians with dancers
and the butchers. The artist here used white paint to

sketch the scenes on greyish plaster. It seems that this
very simple method was applied in order to complete,
hastily and very economically, the unfinished
decoration so as to avoid leaving the wall empty.

Items from the tomb

Unless indicated otherwise, these objects are now
stored in the Egyptian Museum Cairo.

Lintel, false doors, reliefs

1/B/76 Fragment of the lintel (pl. IV, Bf6 and fig.
B15).18 Originally, the lintel above the entrance to the
mastaba consisted of four pieces of approximately
the same dimensions. This fragment represents the
left end piece. At the left edge of the fragment there
is the badly weathered standing figure of the tomb
owner, in sunk relief, wearing a long wig, a necklace
and a long, tightly fitting robe. Her left hand is laid
on her breast, her right arm hangs alongside her body
and her hand grasps an ankh-sign.!°

From one vertical and three horizontal lines of
a summarily cut hieroglyphic inscription in sunk
relief, which originally covered the surface of the
lintel in front of the figure, the uppermost horizontal
line did not survive.

The vertical line, just in front of the figure,
contains the tomb owner’s name and title:

S3t nswt Hkrt-nbty.

“King’s daughter, Khekeretnebty.”

The two horizontal lines of the inscription contain
the remains of the funerary formula, including the
cartouche of Isesi:

I....7..
2. im3h(t) hr ntr 3
3. Issi, r< nb.

1...2...

2. “... honoured by the Great God,
3. ... (honoured by) Isesi every day.”
L: 65 cm; H: 48 cm; Th: cca 20 cm
Limestone

54 - 32 cm

5t Dynasty, temp. Djedkare

78/B/76 Fragment of the false door (offering scene
tablet) of Khekeretnebty (pl. IV, Bf7 and fig. B16).20
The slab comes from the upper portion of the false

18 Though found in situ, the badly weathered fragment had to be
moved to the field magazine of the Czech expedition in Abusir for
security reasons.

19 This is, to our knowledge, the first occasion on which a princess
holds such a sign, normally the prerogative of a king. Queen
Khentkaus I is the first queen known to have used this insignia,
which appears on her red granite door pillar at Giza, see Hassan,
Giza IV, pl. V B.
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door and bears a very roughly cut scene of Khe-
keretnebty’s funerary repast, including relevant
inscriptions, in sunk relief. The king’s daughter,
seated on the chair at the offering table, raises her
right arm towards the offerings on the table, her left
hand being laid on her breast.2! She is clad in a tightly
fitted long robe and wears a long wig and a broad
necklace. The table, loaded with pieces of bread, is
surrounded with other offerings including various
types of bread, fruits and vegetables, beer jugs in
stands, a low toilet table with spouted vessels and
bowls, etc. In addition to that, a short hieroglyphic
inscription under the offering table reads:

H3 (n) 83, h3 (n) ds, h3 (n) k3 3pd.

“Thousands of bread loaves, thousands of beer jugs,
thousands of oxen and birds.”

A hieroglyphic inscription above Khekeretnebty
seated at the offering table contains the false door
owner’s name and title:

S3t nswt nt ht.f Hkrt-nbty.

“King’s daughter of his body, Khekeretnebty.”

Limestone
L: 110 cm; H: 74 cm; Th: 13 cm
5th Dynasty, temp. Djedkare

O@

Fig. B15 Fragment of a lintel

79/B/76-a,b Two fragments of the false door
(crossbar) of Khekeretnebty (pl. IV, Bf8 and fig.
B17).

The crossbar, broken in two pieces, bears two partly
damaged horizontal lines of a roughly cut hierogly-
phic inscription in sunk relief. The inscription, con-
taining the funerary formula and the titulary and the
name of Khekeretnebty, reads:

1. Htp di n$wt, htp di Inpw, hnty sh-ntr, krS.tw.§ m,
hrt-ntr, Smswty nfr, im3ht (B)r ntr 3,

2. (s3t) nswt (nt ht.f), mr(yt n) it(.§) Issi, mrrt n$wt,
im3ht (h)r (ntr 3), Hkrt-nbty.

1. “An offering that the king gives and an offering
that Anubis who is in front of the divine booth gives
for her in order that she may be buried in the
necropolis when she has beautifully grown old, one
revered with the Great God,

20 For the first publication of Khekereretnebty’s false door, see
M. Verner, in: ZAS 109, 1982, 72-75.

21 This was one of the traditional poses in which women — not only
princesses — were depicted seated at the offering table, see e.g.
Junker, Giza II, 120, fig. 10, for the titular princess, Nysedjerka, in
the same position. In a variant pose, with one hand on her knee,
the other reaching for the bread loaves on her offering table, see
Princess Hemetre in Hassan, Mastabas, Pl. 11, facing page 5.
Junker, Giza I, 252 fig. 63 shows the Princess Wenshet in
a different pose again, this time with both arms casually extended
towards her offering table.

ooy AT DNt 157207
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Fig. B17 Crossbar of a false door
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Fig. B16 Khekeretnebty’s funeral
repast
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2. the King’s (daughter of his body), one beloved of
(her) father Isesi, one beloved of the king, the revered
one with the Great God, Khekeretnebty.”

Limestone

L: 152 cm; H: 27 cm; Th: 19 cm

5th Dynasty, temp. Djedkare

BM-64.148.2 Fragment from the left door jamb of
Khekeretnebty’s false door (Brooklyn Museum Acc.
no. 64.148.2) (fig. B18).22
Limestone
H: 52 cm; W: 42.4 cm

There can hardly be any doubt that the fragment,
now in the Brooklyn Museum, Brooklyn, New York,
comes from false door of Khekeretnebty and fits with
the above-mentioned fragments no. 78/B/76 and
79/B/76-a,b. The fragment belongs to the upper left
portion of the false door and bears the remains of the
representation of Khekeretnebty and the hieroglyphic
inscriptions with the princess’s name and titles. From
the originally standing figure of Khekeretnebty,
facing right and wearing a long wig, only the upper
part of her body survived on the fragment (including
her left hand laid on her breast). Khekeretnebty’s
figure was executed in what can be called
a combination of the incised and low relief. The
inscription in sunk relief, in three vertical and one
horizontal lines in front and above the figure, reads:

Fig. B18 Brooklyn 64.148.2

22 The fragment from the Brooklyn Museum was published by
James, Corpus, 20 and pl. XXII (no. 52). The photograph of the
fragment was republished by the excavator of Khekeretnebty’s
tomb in ZAS 109, 1982, 74 Fig. 3, by courtesy of The Brooklyn
Museum, New York.
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. S3t(f) nswt nt ht.f, mrtf ...

<o IM3R(2) r(sic) ntr,

. mrrt Issi,

. Hkrt-nbty.

. “King’s daughter of his body, his beloved...

2. ....honoured by the god,

3. one beloved of Isesi,

4. Khekeretnebty. ”

Around the inscription traces of the signs originally
outlined in black can be seen. Exceptionally, one sign
(h in hr) was left uncarved, it was only outlined in
black paint.
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193/B/76 False door of Tisethor (pl. V, Bf9 and fig. B19).
The monolithic false door bears representations of
Tisethor and the hieroglyphic inscriptions containing
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Fig. B19 Tisethor’s false door

the funerary formula and Tisethor’s name and titles.
The inscriptions are in sunk relief and only a small
part of them, on the door jambs, was left uncarved:;
they were only outlined in black paint. Regardless of
its unfinished state, the decoration of Tisethor’s false
door was more carefully executed than that of
Khekeretnebty.

On the tablet in the upper portion of the false door,
Tisethor is represented seated on the chair at the
offering table. She wears a short hairdo, a tightly
fitting long robe and a broad necklace. Her right arm
is raised towards the offerings on the table, her left
arm being laid on her breast. Around the offering
table, loaded with pieces of bread, other offerings are
represented: a low table with bread, a low toilet table
with spouted vessels and bowls, beer jugs in stands,
etc. Moreover, a short inscription under the offering
table reads:
h3 (n) 83 3pd, hnkt p3t.

“Thousands of bread loaves and birds, thousands of
beer jugs and cakes.”

Above the scene of Tisethor seated at the offering
table there is a single horizontal line of a hieroglyphic
inscription which reads:

hkrt nswt mrt.f, Tist-hr.

“King’s ornament, his beloved one, Tisethor.”

The crossbar of the false door bears two horizontal
lines of an inscription which read: .

1. Hip di nswt htp di Tnpw kr$.tw.§ m hrt-ntr,

2. hkrt nswt, mrt.f, im3ht f, Tist-hr.

1. “An offering that the king gives and an offering
that Anubis gives for her burial in the necropolis,

2. King’s ornament, his beloved one, his honoured
one, Tisethor.”

Both the left and right door jambs of the false door
bear three columns of a hieroglyphic inscription
framed by means of lines in black paint. The
inscription reads:

1. Hip di WSir, prt-hrw n.§, (m) 83 hnkt, p3t m hb nb,

2. nbt im3hw hr ntr 3, hr nswt,

3. hkrt nswt Tist-hr.

1. “An offering that Osiris23 gives that there may be
(made) invocation-offerings for her of bread and beer
at every festival,

2. the lady honoured by the Great God and by the King,
3. King’s ornament Tisethor.”

The third column is inscribed in front of the standing
figure of Tisethor with her right arm hanging alongside
her body and her left hand laid on her breast. Tisethor
wears a short hairdo, a tight shift and a broad necklace.

23 Concerning the earliest occurrence of the name of Osiris in the
offering formulae in the private mastabas of the late 5% Dynasty,
see Griffith, Osiris, 21; see also M. Eaton-Krauss, in: VA 3, 1987,
233-236 and A. O. Bolshakov, in: CdE 67, 1992, 203-210.
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Fig. B20

The inscription and Tisethor’s figure on the right
door jamb are just a mirror copy of the left door jamb.
The drum between both door jambs is inscribed with
the name of Tisethor in black paint.

Limestone.
H: 151 cm; W: 66 cm; Th: 28 cm
5th Dynasty, temp. Djedkare

Canopic jars

125/B/76 (Néaprstek Museum P 5565) A 1lid of
a canopic jar (fig. B21b). This limestone lid was
found about 1.25 m below the top of Khekeretnebty’s
sarcophagus lid, in the NW corner of the burial
chamber. It was resting in a layer of limestone chips,
potsherds and sand. The lid has been smoothed, is flat
and round in shape.

H: 3 cm; diameter: 15.5 cm

5th Dynasty, temp. Djedkare

126/B/76 A fragment of a limestone lid from a ca-
nopic jar. This fragment was found about 1.25 m
below the top of the lid of Khekeretnebty’s sarco-
phagus, in the NW corner of the burial chamber. It
was resting in a layer of limestone chips, potsherds
and sand. The lid — a great part of which is missing —
has been smoothed, is flat and round in shape.

10 x 7 cm

5th Dynasty, temp. Djedkare

148/B/76 (Naprstek Museum P 5562 a,b) A lid from
a canopic jar (fig. B20). Found near the NW corner of
Khekeretnebty’s sarcophagus, cca 1.5 m under the
top of the lid, in a layer of sand, potsherds and
limestone chips. The lid is smoothed, and is flat and
circular in shape.

H: 3,4 cm; diameter: 14.3 cm

5th Dynasty, temp. Djedkare

i

Fig. B21

149/B/76 (Naprstek Museum P 5564) A lid from
a canopic jar. Found near the NW corner of the
sarcophagus, cca 1.5 m under the top of the lid, in a layer
of sand, potsherds and limestone chips. The lid is made
of limestone. It is smoothed, flat and circular in shape.
H: 3 cm; diameter: 16.5 cm

5t Dynasty, temp. Djedkare

150/B/76 (Néprstek Museum P 5563 a,b) Two
fragments of a lid from a canopic jar made of
limestone. Found near the NW corner of Khe-
keretnebty’s sarcophagus, cca 1.5 m under the top of
the lid, in a layer of sand, potsherds and limestone
chips. The lid is smoothed, flat and circular in shape.
H: 3.4 cm; diameter: 14.3 cm

5t Dynasty, temp. Djedkare

153/B/76 A limestone canopic jar. This limestone jar
was found in the debris between the S wall of
Khekeretnebty’s sarcophagus and the S wall of the
burial chamber, close to the SE corner of the room.
The jar has been smoothed, but there are dark brown
spots on the surface (both outside and inside).

H: 29.5 cm.; diameter of the mouth: 16 cm; diameter
of the base: 11.5 cm.

5t Dynasty, temp. Djedkare

255/B/76 Three fragments of a canopic jar made of
limestone that once had a diameter of 15 cm. It was
found in the largely damaged burial chamber of
Tisethor, in the SE corner, just above the floor, in
sand mixed with animal bones, limestone chips and
fragments of mummy wrappings. These fragments
reveal a straight-sided internal cavity, but the outer
face of the vessel displays an reverted rim and
a swelling along the upper body of the vessel.

5th Dynasty, temp. Djedkare
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271/B/76 A fragment of a limestone canopic jar. It
was found in Tisethor’s burial chamber, in sand
mixed with animal bones, limestone chips and
fragments of mummy wrappings.

13x 11.6 cm; Th: 3.7 x 4 cm

5t Dynasty, temp. Djedkare

27a,b/B/76 Two rim sherds of a limestone canopic
jar. These pieces were found in the debris filling the
damaged shaft giving access to the burial chamber of
Tisethor, about 0.5 m under the mouth of the shaft.
The fragments have a smoothed surface and two
small red spots are marked on them.

19 x 12 cm and 19.5 x 9 cm

5t Dynasty, temp. Djedkare

283/B/76 A fragment of a canopic jar made
of limestone. It was found in the SW corner of
Tisethor’s burial chamber, in sand mixed with animal
bones, limestone chips and fragments of mummy
wrappings. Nearly half of the jar is lost. On the outer
face of the vessel there are dark spots.

H: 23 cm; bottom diameter: 10.5 cm

5t Dynasty, temp. Djedkare

71/B/76 (Naprstek Museum P 5562) A limestone
canopic jar.24 The jar was found in Khekeretnebty’s
burial chamber, in the debris, near the NE corner of
the lid of the sarcophagus. The vessel is polished, but
was empty when found. On the surface of the jar are
traces of red paint (fig. B20).

H: 30 cm; mouth opening diameter: 15 cm; bottom
diameter: 11 cm

5th Dynasty, temp. Djedkare

72/B/76 (Néprstek Museum P 5563) A limestone
canopic jar. The vase was found inside Khe-
keretnebty’s sarcophagus, in its SW corner (pl. 1V,
Bf10). Like the previous entry, the jar was polished but
found empty. Traces of red paint were on the vessel’s
surface. Part of the mouth rim had been broken off.
H: 30 cm; mouth opening diameter: 15.5 cm; bottom
diameter: 11.5 cm.

5t Dynasty, temp. Djedkare

73/B/76 (Néprstek Museum P 5565) A limestone
canopic jar (fig. B21). This vessel was found close to the
SW comer of Khekeretnebty’s sarcophagus. It lay on
a pile of limestone chips cut from the sarcophagus by
the robbers. This vessel was polished but, like the others,
was found empty. Traces of red paint on the surface
remained, and part of its rim had been broken off.

H: of 27 cm; mouth opening diameter 15.5 cm;
bottom diameter: 11 cm

5t Dynasty, temp. Djedkare

“Opening of mouth” set

157/B/76 A miniature h3t$-jar2> made of translucent
calcite (pl. IV, Bf11 and fig. B22)2¢. It was found near
the SW corner of Khekeretnebty’s sarcophagus, cca
20 cm above the floor, in a pile of limestone chips.
The jar has an ovoid body with a long, flaring neck
and a flat base.?’ The surface of the jar is polished.
H: 6.8 cm; diameter of the mouth opening: 3 cm; base
diameter: 1 cm

5t Dynasty, temp. Djedkare

158/B/76 A miniature hnt-basin of basalt (pl. VI,
Bf12 and fig. B23). The basin was found near the SW
corner of Khekeretnebty’s sarcophagus, cca 20 cm
above the floor, in a pile of limestone chips. The
basin has a simple conical shape and has been

Fig. B23

smoothed. It has a flat bottom. The surface of the
basin is polished.

H: 2.5 cm; mouth opening diameter: 3.4 cm; bottom
diameter: 2 cm

5t Dynasty, temp. Djedkare

From the set of symbolic instruments and vessels of
the Opening of Mouth ritual that used to belong to the
burial equipment in Khekeretnebty’s tomb only two

24 For a detailed examination of Khekeretnebty’s canopic jars in
the broader historical context of the royal canopic equipment in
the Old Kingdom, see P. VI¢kovd, in: ArOr 70, 2002, 147-163.
25 For the previous publication of the vessel, see Verner, Forgotten
Pharaohs, 85 (upper right). On the names, the elements forming
an “Opening of mouth” set, and on the role of these artifacts in the
ceremony, see A. M. Roth, in: JEA 78, 1992, 113-148 and id. in:
JEA 79, 1993, 57-79.

26 Concerning the occurrence and use of this mineral in ancient
Egypt, see Nicholson, Shaw, Minerals and Technology, 52.

27 In Reisner and Smith’s classification the type OK XV c (1), see
Giza 11, 97 and fig. 143.
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Fig. B24 Seven sacred oils tablet
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vessels — a model A3ts$-jar and a model knt-basin —
were found. Judging by the place in which both
pieces were uncovered, the set had originally been
placed on the floor of the burial chamber, next to the
sarcophagus (probably on the western side of the
sarcophagus, later to be thrown by robbers to the SW
corner of the room). Apparently missing from the
original set are at least the knife peseshkaf?8, two
netjerty instruments?®, several other symbolic
vessels30 etc., and also the stone or wooden box in
which the whole set was kept.

However, the names and the exact meaning of
vessels of the Opening of Mouth ritual, the models of
which made part of the above-mentioned set, have
not yet been identified. In the list of objects used in
the ritual, different types of vessels have been named,
for instance a nemset-vase, deshret-vase, mensa-jug,
hatjes-jug, etc.3! The exact replicas of the two vessels
from Khekeretnebty’s tomb can be seen, for instance,
in a scene from the tomb of Samut representing the
purification of statues during the Opening of Mouth
ritual32.

Seven sacred oils tablet

82/B/76 A tablet’* with inscriptions denoting the
Seven Sacred Oils (fig. B24)34. The sacred oils tablet
was found in the debris near the NW corner of
Khekeretnebty’s sarcophagus, cca 1.0 m under the
top of the lid. Like the majority of these tablets, this
specimen from Abusir is made of “Egyptian
alabaster”. The tablet has a polished surface and has
seven shallow basins for the oil. The inscriptions,
carefully carved in columns from the right, read
(from right to left):

1. sty hb “festival fragrance”: like many of the oils
below, him flowers and frankincense were two of the
ingredients of this perfumed oil, but the precise recipe
for the fragrance during the Old Kingdom is not
known. Most of our knowledge about the oils comes
from the Edfu List, recorded in that Ptolemaic temple.
2. hknw “hekenu o0il”: hekenu oil was the most
important of the oils. It took one year to prepare. It

used antiu resin, dry bark from one of the Boswellia
variety of trees, and possibly contained oil from the
carob seed.? The oil is mentioned in the Abusir papyri.
3. §ft “cedar oil”, had as its main ingredient the resin
from this tree.3¢

4. ny-hnm “ny-khnum unguent”3’

5. tw3wt “tuaut unguent’38

6. h3tt nt <5 “the best (oil) of the pine/cedar”3® (i.e. the

28 Concerning the meaning of the knife, see, besides the previously
quoted articles by A. M. Roth in JEA 78 and 79, also E. Graefe,
in: JEA 57, 1971, 203; R. van Walsem, in: OMRO 49/50,
1978/1979 and Baud, Famille royale, 131.

29 A. M. Roth, in: JEA 79, 1993, 57-79

30 See e.g. the number of vessels in the set from the Zawiyet el-
Aryan tomb of Metju dating from the 6t Dynasty (Desroches-
Noblecourt et al., Un siécle, 98f. no 103) and the Hamra Dom tomb
of Idu Seneni from the 6% Dynasty (Sdve-Soderbergh, Hamra
Dom, 1994, 70f. and pl. 74) or from Pelizacus-Museum in
Hildesheim (no. 4826 a—f, see Martin-Pardey, CAA. Hildesheim,
113f. Included into this brief list should also be a nice set found in
Menkaure’s pyramid complex, see Thomas, The American
Discovery, 122.

31 See T. J. Baly, in: JEA 16, 1930, 184ff. and Otto, Mundoffungs-
ritual, passim; concerning the mensa-vessel, see also W. Helck,
in: MDAIK 22, 1967, 41.

32 See Otto, Munddffungsritual 11 fig. 4.

33 First published by B. Vachala (below), p. 66, fig. 8. See also
Verner, Forgotten Pharaohs, 84 (bottom). On other palettes for the
Seven Sacred Oils from Abusir in the 5t Dynasty, see B. Vachala,
in: ZAS 108, 1981, 61-67, and id. in: ZAS 109, 1982, 171.

34 See S. Tawfik, in: GM 30, 1978, 77-84, who points out that
these palettes are indications of a very wealthy burial (because of
the cost of the oils involved), therefore there are not an
overwhelming number of them, and many of them come from the
burials of queens or members of the royal family. Concerning the
addenda to Tawfik’s list of Old Kingdom tablets, see J. Malek, in:
GM 33, 1979, 35-40, A. G. Bolshakov, in: GM 131, 1992, 21-23
and M. Barta, KMT 13, No. 1 (2002), 28. See also Koura,
7-Heiligen Ole, 40-44.

35 Manniche, Sacred Luxuries, 49. According to Koura (o. c.
175f.), hknw is to be identified with Menthopiperita L.

36 See Koura, o. ¢. 177-180.

37 Usually represented in vessels resembling the khnum-vase. In
Balcz’s opinion (ibid. 94), the oil itself gave rise to the name for
this vase. See also Koura, o. ¢. 171-173.

3 It also appears in the Abusir papyri (Posener-Kriéger, Les
archives 11, 151, fig. 17; 170 and 185), but we know nothing else
about it. See also Koura, o. ¢. 181-183.
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best resin being used for this oil). On the identity of

the § tree, there is considerable debate.40

7. h3tt nt Thnw “the best (0il) of Tjehenu/Libya”4!
The canonical list of oils on this palette — written in

vertical registers, as usual — is followed below by

a horizontal line of an inscription reading:

Nt (sic )2 s3t nswt nt htf, im3ht hr ntr <3, Hkrt-nbty.

“The King’s Daughter of his body, one honoured by

the Great God, Khekeretnebty.”

Inscriptions identifying the owner of the palette
are very rare — this is, for example, the first one found
at Abusir with the name of the owner.#> The last
register consists of seven tiny shallow basins for
token offerings of the oils themselves.

Numerous oils were used in rites for the dead from
the 2nd Dynasty onwards. From the earlier part of the 4t
Dynasty, Queen Hetepheres I, the mother of Khufu,
had a wooden chest containing a set of calcite jars
among her grave goods. These jars were inscribed with
the name of the contents, and §ty hb, hknw, §ft, h3tt n §
and h3tt n Thnw (mentioned on Khekeretnebty’s
palette) were included in this collection.#* The
numerous oil variants were reduced to only seven oils#3
by the 5% Dynasty.#6 These Seven Sacred Oils were
used in rituals, each in its own vessel — as depicted by
a shallow basin here on the tablet. Unfortunately, we do
not know a great deal about the contents of these
vessels — especially in this early period.

For a study on the specific vessels for these oils,
see H. Balcz.#’ It should be noted, however, that
whereas Balcz supplies different variations in the
shapes for each of the vessels holding the seven oils,
this tablet of Khekeretnebty supplies only the one,
elegant lidded form for all seven. A similar offering
tablet of calcified stone with traces of burning,
featuring seven vessels of identical shape to those of
Khekeretnebty is JE 11271, in the Cairo Museum.
However, none of the vessels depicted on this tablet
is given a lid. The items from the display case (on the
upper floor) are only minimally labelled as being
from “one shaft burial of the Old Kingdom”.

While the offering palettes only had room for
a tiny amount of oil, the Egyptians considered the oils
themselves essential for the successful passage
towards becoming an 3448 (PT 1511). The ancient
term for these seven oils was mrht*9, and the term,
mrht (meaning “o0il”) appears in the Abusir papyri.5°
They form part of the canonical offering list of the
Old Kingdom. The precise nature of the oils,
however, is a mystery. Pine, cedar and fir resins were
frequently mixed with fats and oils to produce
perfume from at least the 2nd Dynasty,5! but the
proportions and items mixed in with these bases are
not known. As later accounts show, the various
ingredients of the unguents and perfumes of ancient

Egypt varied with the passing generations, so that
even well-established “brands” could be made up of
different ingredients. In the Ptolemaic and Roman
periods identification of perfumes and oils is more
substantial, but not for this early period. A scene of
preparations for the making of mrht oil is found in the
5t Dynasty tomb of Iymery at Giza (G 6020).52 Here
the jars labelled Seven Sacred Oils are shown beside
the steeping and pressing scene.

L: 17 cm; W: 7.8 cm; Th: 0.5 cm53

5th Dynasty, temp. Djedkare

Model stone bowls

13/B/76 A fragment of a miniature limestone bowl. It
was found in the shaft in the SW corner of the ma-
staba in a layer of wind-blown sand, about 0.8 m
under the preserved top of the walls of the shaft. The
vessel has a cylindrical form with a flat base and
smoothed surface. Exactly one half of the bowl is
broken away.

3 There are variations in the way this word is written; see the
illustrations (fig. 3) in the article by Vachala, mentioned above.
Sometimes the & sign is accompanied by two ¢ signs, sometimes
by one and sometimes by none. See Vachala, o. c. 63, n. 21.

40 A. Nibbi, in: DE 30, 1994, 35-51 and id. DE 34, 1996, 37-39.
41 See Koura, o. c. 193-195.

42 Could the nt be a short-hand way of saying: “(The palette of 7
sacred oils belonging to) the King’s Daughter etc.”?

43 During the autumn 2001 season at South Abusir, in the cemetery
of the vizier and r Nhn n s3b Kr, another calcite seven oils palette
was found in the burial chamber of his son, Senedjemib, which
contained the name of the tomb owner. This inscription ends with
a figure of a woman seated on a chair. It was very common for
female names to be supplemented by such determinatives as this,
whereas it is rare for men have their name accompanied by such
signs. (See H. G. Fischer, in: Ancient Egypt in the Metropolitan
Museum Journal, vols. I-11 (1968-1976) 1977, 73).

44 Manniche, Egyptian Luxuries, 109

45 Seven being a “lucky” number in most societies-Tawfik, o. c. 78.
46 Posener-Kriéger, Les archives 1, 170 n. 2. In the tomb of
Niankhnum and Khnumhotep (Moussa, Altenmiiller,
Nianchchnum und Chnumhotep,106 ff.) the older array of oils is
found, so that the period in which this reduction took place must
postdate their time (Niuserre).

4T MDAIK 5, 1934, 82ff.

48 Tawfik, o. c. 81

49 The term is used both as a word for scented oils and as a general
word for oil — see M. Serpico, Resins, amber and bitumen, in:
Nicholson, Shaw, Materials and Technology, 462.

50 Posener-Kriéger, Les Archives 1, 15ff., 26 and passim. Posener-
Kriéger, o. c. 26 suggests that it was used for the rapid anointing
of statues, a drop at a time, to symbolise the ritual of the toilette
carried out by the dead king. In Khekeretnebty’s case, one
imagines that the statues that she had in her tomb would have been
used. (Concerning the anointing of statues and oils used in the
Opening of Mouth ritual, see Otto, Mundoffnungsritual, 120ff.)

51 Ibid. 463

52 LD 11, 49; there are representations of later date from the Middle
Kingdom, Saite and Ptolemaic periods as well.

53 As Tawfik, o . c. 78 points out, these palettes fall into a narrow
range of sizes: from 6— 23 cm in length and 7.5-21 cm in breadth.
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H: 2.5-3 cm; diameter of mouth opening: 6 cm
5th Dynasty, temp. Djedkare

83/B/76 - 109/B/76, 120 - 124/B/76 (Néprstek
Museum P 5571 /87/; 5572 /88/; 5573 /89/; 5574
191/; 5575 192/; 5576 193/; 5577 /195/; 5578 /96/; 5579
/98/; 5580 /90/; 5581 /100/; 5582 /101/; 5583 /104/,
5590 /120/; 5591 /122/; 5592 /123/; 5593 /124/)
Miniature bowls made of calcite, or “Egyptian
alabaster”. These vessels (pl. VI, Bf13 — bottom half)
were found close to the NE corner of
Khekeretnebty’s sarcophagus, cca 1.25 m under the
top of the lid. They were in a layer of sand and
limestone chips. The vessels are polished and are
rounded at the bottom.

The height of the bowls ranges from 0.6 to 2.3 cm,
their diameter from 4.3 to 6 cm

5th Dynasty, temp. Djedkare

110/B/76 (Ndprstek Museum P 5588) Two fragments
of a miniature bowl made of “Egyptian alabaster”. It
was found near the NE corner of Khekeretnebty’s
sarcophagus, cca 1.27 m under the top of the lid, in
a layer of sand and limestone chips. The bowl had
been given a rounded bottom. Its surface is polished.
H: 2 cm; diameter: 5.2 cm

5t Dynasty, temp. Djedkare

111/B/76 (Ndiprstek Museum P 5589) Three frag-
ments of a polished, miniature bowl made of “Egyp-
tian alabaster”. The vessel had a rounded bottom. The
pieces were found near the NE corner of Khekeret-
nebty’s sarcophagus, cca 1.25 m under the top of the
lid, in a layer of sand and limestone chips.

H: 2 cm; diameter: 6 cm

Sth Dynasty, temp. Djedkare

252/B/76 A miniature bowl made of “Egyptian
alabaster”. This bowl was found in the SW corner of
Tisethor’s burial chamber, in a layer of dark sand that
contained limestone blocks and animal bones. The
surface of the bowl is smoothed and the vessel has
a flat base. It cannot be excluded that this vessel is an
intrusive object placed originally in Khekeretnebty’s
burial chamber and later removed by tomb robbers.
H: 1.5 cm; diameter of the rim: 5.5 cm

5t Dynasty, temp. Djedkare

258/B/76 A miniature limestone bowl. This vessel,
too, was found in the filling of the mastaba core, above
Khekeretnebty’s burial chamber. It is a better cut
object than the previous entry, but is also thick—-walled
and shallow. The surface of the bowl is smoothed.

H: 4 cm; diameter: 2.1 cm

Late 5t Dynasty

259/B/76 A fragment of a small limestone bowl. The
vessel was found in the filling of the mastaba core,
above Khekeretnebty’s burial chamber. It has a thick
base but, as it rises towards the rim it becomes
thinner. The surface of the vessel is smoothed.

H: 3 cm; diameter: 6.7 cm

Late 5t Dynasty

As can be seen from the previous description, all
model dishes from Khekeretnebty’s burial chamber
were of the same type (pl. VI, Bfl1 — lower half of
the picture). They represented low, shallow bowls
with rounded bottoms. The surface of the models,
from outside and inside, was smoothed but not
polished. On the other hand, the model bowls which
survived from Tisethor’s burial equipment show
some typological variability but they are only few
and do not allow any clear-cut conclusions to be
made.

Judging by the archaeological context, the model
bowls of alabaster made part of Khekeretnebty’s
burial equipment, whereas those of limestone
(somewhat unclear is the origin of no. 252/B/76) can
be ascribed to Tisethor.>* The few limestone bowls
found in the tomb certainly represent only scanty
remnants of the original set of model dishes deposited
during the funeral in Tisethor’s burial chamber. Thirty-
five pieces of alabaster model bowls revealed in the
burial chamber of Khekeretnebty also hardly
correspond with the original amount of these vessels
placed next to the princess’ sarcophagus. As a matter
of fact, the number of models of vessels — amounting
usually up to seventy, quite exceptionally up to six
hundred pieces of different types>s — indicates that they
probably not only substituted the items included in the
contemporaneous lists of offerings written on the wall
of the tomb’s offering room but were probably used in
the performance of the rite itself.56

Nearly all the model vessels found in Khekeret-
nebty’s burial chamber were in situ on the floor near
the NE corner of the sarcophagus, which in principle
corresponds with the usual location of these vessels
in Old Kingdom tombs.57 As already emphasized
above, these vessels survived in position thanks to the

34 Different material used for the production of the models reflects
the higher social position of Khekeretnebty in comparison with
Tisethor. The same observation concerning the choice of the
material used for the models vessels — showing that it depended
upon the social position of the tomb owner — was also observed at
the Giza cemetery, see Reisner, Smith, Giza II, 102.

55 From the tomb of Seshemnefer IV in Giza, see Junker, Giza IX,
1953, 116f.

56 Concerning the meaning of the miniature models of vessels, see
e.g. Junker, Giza 1, 108f.; Hassan, Giza, 22; Do. Arnold, in: L’art
égyptien, 379f.

57 See e.g. Junker, Giza 1, 1929, 102; III
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debris which fell down after the collapse of a ceiling
slab that buried the northern part of the sarcophagus.
Obviously, the model vessels — and some other items
of the burial equipment, too — which had not been
protected by this debris were taken away by tomb
robbers.

Model stone vases

112/B/76 A miniature vase made of “Egyptian
alabaster”. Like the miniature dishes mentioned
previously, it was discovered near the NE corner of
Khekeretnebty’s sarcophagus, cca 1.25 m under the
top of the lid, in a layer of sand and limestone chips.
The body of the vase is elliptical in form with an
everted rim and a flat base with no foot. The vase has
no handles and it is polished. On its body an
inscription in black paint reads:

prt

“pre-vessel” 58

H: 7.8 cm; diameter across the mouth: 3.5 cm;
diameter across the base: 2.7 cm

5t Dynasty, temp. Djedkare

113/B/76 A miniature vase made of “Egyptian
alabaster” (fig. B25). The vase was discovered near
the NE corner of Khekeretnebty’s sarcophagus, cca
1.25 m under the top of the lid, in a layer of sand and
limestone chips. The body of the vase is elliptical in

Fig. B25

form with an everted rim and a flat base with no foot.
It is polished. On its body an inscription in black
paint reads:

bs

“bs-jar” _
H: 8.5 cm; diameter across the mouth: 2.7 cm;
diameter across the base: 1.9 cm

5t Dynasty, temp. Djedkare

Fig. B27

Fig. B28

114a/B/76 A miniature, polished vase made of
“Egyptian alabaster” (fig. B26). The vase was
discovered near the NE corner of Khekeretnebty’s
sarcophagus, cca 1.25 m under the top of the lid, in
a layer of sand and limestone chips. This footed
vessel is narrowest at the bottom and flares outward
at the top. Its rim is everted. Though the inscription
painted in black on the vase is identical to 112/B/76,
the shape of both vessels differs in principle.

H: 7.5 cm; diameter across the mouth of the vessel:
3.3 cm; diameter across the base: 2.4 cm

Sth Dynasty, temp. Djedkare

114b/2/B/76 A miniature vase made of “Egyptian
alabaster” (fig. B27). It was discovered near the NE
corner of Khekeretnebty’s sarcophagus, cca 1.25 m
under the top of the lid, in a layer of sand and
limestone chips. The body of the vase is elliptical in
form with an everted rim and a flat base with no foot.
The body bears an inscription in black ink that reads:
prt

“Cprt-vase”

The vase has no handles and it is polished.

H: 7.7 cm; diameter across the mouth: 3.5 cm,
diameter across the base: 2.7 cm

5 Dynasty, temp. Djedkare

115/B/76 (Néprstek Museum P 5567) A miniature jar
made of “Egyptian alabaster” (fig. B28). It was
discovered in a layer of sand and limestone chips,
some 1.25 m under the top of Khekeretnebty’s
sarcophagus lid. The jar has an everted rim with an
additional ring collar below it. The upper body is
elliptical, but the lower body tapers slightly towards
a flat base with no foot. The vessel is polished and has

58 For the publication of the vessel, see M. Verner, Forgotten
Pharaohs, 85 (upper right).
59 For the publication of the vessel, see ibidem.
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on its body a black hieratic inscription which reads:
dwiw nfr “beautiful dwiw-jar” 5

H: 8.5 cm; diameter across the mouth: 3 cm; diameter
across the base: 2.4 cm

5th Dynasty, temp. Djedkare

116/B/76 A miniature jar made of “Egyptian
alabaster”. This vessel, which is practically identical
to the previous entry, was also discovered in a layer
of sand and limestone chips, some 1.25 m under the
top of Khekeretnebty’s sarcophagus lid. The vase has
an everted rim with an additional ring collar below it.
The upper body is elliptical, but the lower body
tapers slightly towards a flat base with no foot. The
vessel is polished and has on its body a black hieratic
inscription:

awiw nfr

“beautiful dwiw-jar”

H: 8.6 cm; diameter across the mouth: 2.8 cm;
diameter across the base: 2.6 cm.

5t Dynasty, temp. Djedkare

117/B/76 (Néprstek Museum P 5568) A miniature jar
made of “Egyptian alabaster”. Like the miniature
vases above, it was discovered near the NE corner of
Khekeretnebty’s sarcophagus, cca 1.25 m under the
top of the lid, in a layer of sand and limestone chips.
The body of the vase is rather ovoid in form with
a slightly everted rim and a flat base with no foot. It
has a small ring collar just above its shoulders. The
jar is polished and on its body an inscription in black
is painted:

dwiw nfr

“beautiful dwiw- jar”

H: 7.8 cm; diameter across the mouth: 2.6 cm;
diameter across the base: 2.6 cm.

5th Dynasty, temp. Djedkare

118/B/76 (Naprstek Museum P 5569) A miniature
vase made of “Egyptian alabaster”. The vase was
discovered with others, near the NE corner of
Khekeretnebty’s sarcophagus, cca 1.25 m under the
top of the lid, in a layer of sand and limestone chips.
The body of the jar is elliptical in form with an
everted rim and a flat base with no foot; it is,
however, more rounded than the previous no. 112.
The jar is polished and on its body an inscription in
black is painted:

prt

“prt-vase”

H: 7.4 cm; diameter across the mouth: 3.9 cm;
diameter across the base: 3.1 cm

5th Dynasty, temp. Djedkare

119/B/76 (Néprstek Museum P 5570) A miniature,
polished vase made of “Egyptian alabaster”. The base
is broken off. It was discovered in a layer of sand and
limestone chips, some 1.25 m under the top of
Khekeretnebty’s sarcophagus lid. This flared vessel
is narrowest at the bottom and curves outward at the
top. Its rim is everted.

H: 6.7 cm; diameter across the mouth: 3.9 cm;
diameter across the base: 2.8 cm

5t Dynasty, temp. Djedkare

47/B/76 (Naprstek Museum P 5570) A fragment of
a miniature vase made of “Egyptian alabaster”. The
fragment was found in the shaft giving access to
Khekeretnebty’s burial chamber, at a depth of 4.7 m
from the mouth of the shaft, in a layer of dark sand
mixed with potsherds and fragments of stones.

H: 2 cm; diameter: 3.2 cm

5t Dynasty, temp. Djedkare

As indicated by the archaeological context, all
“Egyptian alabaster” vases found in Khekeretnebty’s
tomb originally belonged to the princess’ burial
equipment (pl. VI, Bf13 — upper half of the picture).
On the other hand, it is difficult to say whether or not
the ten model vases found in the tomb represented the
complete set of this category of vessels originally
deposited next to the princess’ sarcophagus. Appa-
rently, in the Old Kingdom tombs both the number
and the variety of types of these vessels fluctuated,
very probably in relation to the social status of the
deceased.®0 Tisethor’s burial equipment may have
originally contained model vases (probably made of
the same material, (i.e. limestone), as the model
bowls), too, though none of them were found in her
plundered sarcophagus chamber.

Typologically, the set of Khekeretnebty’s vases
involves models of four different vessels. Moreover,
three of these types are explicitly identifieds! by short
cursive inscriptions in black ink:

‘b3-jar — A barrel-shaped jar with flat bottom; the
central part of the body is strengthened with a central
cord wound round its body like a belt. Originally,
such jars were made of fired clay and the cord helped
not only to carry such vessels but also to protect their
most vulnerable part, by providing a sort of cushion
between the vessel and outside objects. It served as
a wine jar. Though not very frequent, and also not

60 For instance, in Giza tomb G 7111 from the early 5t Dynasty,
the ratio between model jars and model bowls found in one burial
chamber C was 17 : 62, whereas that in the neighbouring burial

- chamber D was 6 : 65, see Simpson, Kawab, 28f. and fig. 55.

61 It is unique evidence for the name of the type being written
directly on the vessel.
62 For instance, from the tomb of Hetepheres I, (Reisner, Smith,
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inscribed, this type of model vessel is attested from
some Old Kingdom tombs.62

dwiw-jar — A collar jar, flat-bottomed. The cursive
inscription dwiw nfr identifies not only the type of the
vessel but emphasizes that it is a “beautiful” piece of
this type.63

prt-jar — A shouldered jar with a band rim around its
mouth, it is flat-bottomed. This type could serve as
a storage jar for liquids, dried fruits, etc.6*

The last of the four types represents an almost
cylindrical jar, slightly narrowing downwards, with
a band rim around the mouth and a splayed base. The
jars of this type found in Khekeretnebty’s tomb bore
no identification inscription. Possibly, their meaning
as ointment/cosmetic jars was so obvious that any
explicit identification would have been considered
redundant. Models of cosmetic jars frequently occur
among Old Kingdom burial equipment.6

Pottery

Considering some specific aspects of the
archaeological situation revealed in the tomb of
Khekeretnebty, it is quite difficult to reconstruct both
the detailed stratigraphy and the precise chronology
of the pottery found in this site.

Evidently, disused pottery, coming from earlier
funerary cult ceremonies in both royal and private
tombs in the necropolis and thrown away in the close
vicinity of these monuments, was collected and used
as a sort of building material in the construction of
the superstructure of the Khekeretnebty’s mastaba. It
had especially been used to fill large vacant rooms
above the burial chambers of Khekeretnebty and
Tisethor (fig. B8.B-B and fig. B9.C-C). Moreover,
a thick layer of pottery had also been used to cover
the whole western half of the mastaba (pl. VI, Bf14)
while the three rooms in the eastern half were roofed
with thick limestone slabs.56

From the archaeological point of view, the
additional decision to expand the mastaba, together
with the serious damage caused to the mastaba by later
tomb robbers, resulted in a very complex stratigraphic
situation. The earliest of these interferences, dating to
the time shortly after the construction of Khekeret-
nebty’s tomb, led at first to the removal of the northern
wall of the mastaba and the northern half of the shaft
giving access to the princesses’ burial chamber.
Subsequently, a new burial chamber, with its own
descending shaft for Tisethor, were now located where
the northern wall of the mastaba had been removed.

The first robbers’ intrusions into the underground of

the monument can probably be dated to the 1st Inter-

mediate Period. During these intrusions, the pottery
and potsherds from the above-mentioned filling of the

mastaba’s core and the fragments of the destroyed
limestone masonry have, to an extensive degree, fallen
down and were mixed with the original inventory of the
two burial chambers. Further visits of robbers followed,
the last one — to the serdab and the other rooms in the
tomb’s superstructure — in the 1940s.

Owing to the above said archaeological context, it
is today extremely difficult, if not impossible, to
distinguish the slightly earlier refuse pottery used as
the building material, from that belonging to the
original burial equipment of the two tomb-owners.
With regard to this situation, it was decided to leave
a major portion of the pottery (especially that filling
the large room within the superstructure of the
mastaba, above Khekeretnebty’s burial chamber) in
position and available for any more detailed
examination in the future. The items presented below
represent, therefore, just a sample selected in order to
demonstrate the variety of pottery found in the debris
which filled the mastaba’s substructure at the time of
excavation. They largely correspond with a sample of
74 pottery vessels from the tomb of Khekeretnebty
examined (elemental analysis) by Strouhal et al.6?
The analysis e.g. indicated that the pottery used as
funeral offerings was produced at one or two kilns
using two slightly different kinds of clay or
production technology, whereas the pottery from the
filling of the mastaba’s superstructure was of
heterogenous origin, using different clays and/or
technology and made in different kilns.58

Stands

2¢/B/76 (Naprstek Museum P 5626) A chalice-
shaped stand with flat bottom (pl. VII, Bf15 and fig.
B29). This was found in the surface layer, above the

Giza 11, 20 and 102, type OK V extra); Kanefer (Reisner, Giza I,
445 and fig. 267 on p. 443; Niankhre I (Junker, Giza X, 1951, 172
and pl. 22c), etc.

63 Concerning other examples of this type of vessel, which served
both as wine and beer jars, see e.g. Simpson, Kawab, 28f. and fig.
55; Junker, Giza X, 172 and pl. 22c¢; Hassan, Giza VI. Pt. 2, 30 (7);
Reisner, Smith, Giza II, 97f. and fig. 144; etc.

64 The type OK V e of Reisner, see Giza II, 95 and fig. 140; see
also Hassan, Giza V1. Pt. 2, 30 (6).

65 See e.g. Hassan, Giza IV, 145f. and 123f.; id. Giza VI. Pt. 2, 30
(1, 2); Junker, Giza III, 150 and pl. 9; id. Giza VI, 224 and pl. 21;
id. Giza VII, 56 and fig. 21 on p. 55; Reisner, Giza I, 445 and fig.
267 on p. 442; etc.

6 The volume of pottery used in the mastaba’s construction can be
estimated at about 100 cubic metres — literally thousands and
thousands of pieces. To examine and work up all this mass of
pottery, undoubtedly representing an invaluable variety of 5t
Dynasty types, was beyond both the time and financial limits of
the then Czechoslovak team. Be that as it may, most of the pottery
has remained in position and can be examined under more
convenient circumstances at any time in the future.

67 in: R. A. David (ed.), Science in Egyptology, 1986, 420-429

68 o0.c. 427
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